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SECOND  PORTION. 


O^T^L  O OXJE 


OF 

THE  COEEECTIO]Nr  OE 


PORTRAITS, 


By  Old  Masters, 


FORMED  BY 

G XI ace: 

THE  LATE  DUKE  OF  BUGCLEUCH,  K.G, 

\i^*3\-ViSV 

COMPRISINQ 

The  Works  of  Elstracke,  The  Passes,  Wierix,  Albert  Diirer,  Marc 
Antonio,  Ostade,  Van  Dyck,  and  others.  Also,  a remarkable  and  nearl^ 
complete  series  of  Rembrandt’s  Etchings,  chiefly  in  the  finest  and  rarest 
states : 


WHICH 

again  tie  irolir  tij;  Huetioti,  tiii 

Mkssrs.  CHRISTIE,  MANSON  & WOODS, 

AT  TBIEIE  GREAT  ROOMS, 

8 KING  STREET,  ST.  .TAMES’S  SQUARE, 

On  TUESDAY,  APRIL  19,  1887, 

And  Three  follo-v^’iiia:  TXays, 

AT  ONE  o’clock  PRECISELY. 




May  be  viewed  Saturday  and  Monday  preceding,  and  Catalogues 
had,  at  Messrs.  Christie,  Manson  and  Woods’  Offices,  8 King 
tSirett,  St.  James's  Square,  S.W. 


CONDITIONS  OF  SALE. 


I.  THE  highest  Bidder  to  he  the  Buyer ; and  if  any  dispute  arise 

between  two  or  more  Bidders,  the  Lot  so  in  dispute  shall  be 
immediately  put  up  again  and  re-sold. 

II.  No  person  to  advance  less  than  Is.;  above  Five  Pounds,  5s.; 

and  so  on  in  proportion. 

III.  In  the  case  of  Lots  upon  which  there  is  a reserve,  the  Auctioneer 
shall  have  the  right  to  bid  on  behalf  of  the  Seller. 

IV.  The  Purchasers  to  give  in  their  Names  and  Places  of  Abode, 
and  to  pay  down  5s.  in  the  pound,  or  more,  in  part  of  payment, 
or  the  whole  of  the  Purchase-Money,  if  required;  in  default 
of  which,  the  Lot  or  Lots  so  purchased  to  be  immediately  put 
up  again  and  re-sold. 

V.  'I’he  Lots  to  be  taken  away  and  paid  for,  whether  genuine  and 
authentic  or  not,  with  all  faults  and  errors  of  description,  at 
the  Buyer’s  expense  and  risk,  within  Two  days  from  the  Sale  ; 
Messus.  Christie,  Manson  and  Woods  not  being  responsible 
for  the  correct  description,  genuineness,  or  authenticity  of, 
or  any  fault  or  defect  in,  any  Lot;  and  making  no  warranty 
whatever. 

VI.  'I’o  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the 
settlement  of  the  Purchases,  no  Lot  can  on  any  account  be 
removed  during  the  time  of  Sale  ; and  the  remainder  of  the 
Purchase-Money  must  absolutely  be  paid  on  the  delivery. 

VII.  Upon  failure  of  complying  with  the  above  Conditions,  the  Money 
deposited  in  part  of  payment  shall  be  forfeited ; all  Lots  un- 
cleared within  the  time  aforesaid  shall  be  re-sold  by  public  or 
private  Sale,  and  the  deficiency  (if  any)  attending  such  re-sale 
shall  be  made  good  by  the  Defaulter  at  this  Sale. 


CATALOGUE 


Ninth  Day’s  Sale. 

On  TUESDAY,  APRIL  19,  1887, 

AT  ONE  o’clock  PRECISELY. 


FINE  ENGLISH  AND  FOREIGN  PORTRAITS. 

1451  William,  Lord  North  and  Grey,  by  Simon 

Sidney,  Earl  of  Godolphin,  by  J.  Smith,  both  after  Kneller 

2 

1452  John,  Lord  Somers,  after  Kneller 

John  Campbell,  Duke  op  Argyll,  after  Aikman,  both  by 
Simon  2 

1453  Simon,  The  Dutch  Skipper,  Earl  of  Haddington,  after 


G.  Acbman,  by  J.  Smith 

John,  Earl  of  Eadnor,  after  Kneller,  by  J.  Smith  2 

1454  The  Duke  of  Ormond,  by  R.  White 

John,  Lord  Sheffield,  by  J.  Beckett,  both  after  Kneller  2 

1455  James,  Duke  of  York,  after  Lely,  sold  by  Alex.  Browne 

Matthew  Prior,  after  Kneller,  by  Faber  2 

1456  Samuel  Scott,  after  Hudson,  by  Faber 
Thomas  Tompion,  after  Kneller,  by  J.  Smith 

Thomas  Flatman,  by  Faithorne  3 

K 2 
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1457  Gilbert  Burnet,  Bishop  of  Salisbury,  after  Kiley,  by 

J.  Smith 

Sir  Isaac  Newton,  after  Vanderbank,  by  Faber 

Grevil  Verney,  after  Dahl,  by  J.  Smith 

Wake,  Archbishop  of  Canterbury  4 

1458  Michael  Hewetson,  after  Lutterel,  by  J.  Smith 

Proof  before  any  letters 

1459  Lord  Henry  Scott,  after  Closterman,  by  Faithorne 

John  Crawford  of  Kilbirny,  after  Medina,  by  J.  Smith  2 

1460  Thomas  Thynne,  after  Lely,  sold  by  Alex.  Browne 

Henry,  Duke  of  Norfolk,  after  Lely,  by  Blooteling  2 

1461  Henry  Cary,  Earl  of  Monmouth,  by  Faithorne 

1462  John  Overton.  Engraver  unknown 
Martin  Folkes,  after  Kichardson,  by  J.  Smith 

Isaac  Beckett,  by  J.  Smith  3 

1463  Colonel  Robert  Fielding,  after  Wissing,  Beckett  ex. 

Before  any  inscription  • 

William  Dolben,  after  Kneller,  by  J.  Smith  2 

1464  Lord  Bacon,  in  his  robes,  by  Vertue 

Proof  before  any  letters 

1465  John  Maitland,  Duke  of  Lauderdale,  by  Valck 

Proof  before  any  letters 

1466  Algernon  Sidney.  Engraver  unknown 

Thomas  Killigrew,  after  Wissing  2 

1467  John  Law,  Jas.  Smith  invenit  et  sculpsit 

1468  Thomas  Betterton,  after  Kneller,  by  R.  Williams 

1469  Dr.  William  King,  Archbishop  of  Dublin,  after  R.  Tighe,  by 

O’Hara 

James  Naylor,  the  Quaker,  by  Place 


2 
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1470  William  III.,  by  J.  Sturt — small  oval 

Prince  Rupert,  by  Blooteling  2 

1471  Oliver  Cromwell,  the  large  oval  portrait  in  a square  border, 

Velde  sculpt.,  Eombout  Vauden  Hoeye  oxcudit 

1472  Queen  Elizabeth,  half  length,  in  rich  dress,  holding  globe 

and  sceptre,  by  William  Rogers 

1473  The  same  Personage,  in  the  dress  in  which  she  went  to 

return  thanks  for  the  defeat  of  the  Armada,  full  length,  by 
C.  de  Passe 

1474  Charles  II.,  in  armour,  after  Nason,  by  Van  Dalen 

First  state,  before  the  insignia  of  Royalty  on  the  table 

1475  The  same  Personage,  by  D.  Loggan 

1476  Lodowiok  Stuart,  Duke  of  Richmond  and  Earl  of  New- 

castle, &c.,  full  length,  in  the  robes  of  the  Garter,  by 
Barra,  after  Van  Somer 

1477  Robert  Devereux,  Earl  of  Essex,  equestrian  portrait,  by 

R.  Boissard 

Dudley,  Earl  of  Leicester  2 

1478  Barbara,  Duchess  of  Cleveland,  full  length,  seated,  after 

Lely,  sold  by  Alex.  Browne  ; and  two  of  The 
Duchess  of  Portsmouth  3 

1479  Lady  Mary  Grey,  after  Lely,  the  engraver  unknown 

Proof  before  letters 

The  Countess  of  Godolphin,  after  Kneller,  by  Kyte  2 

1480  The  Duchess  of  Portsmouth,  after  Lely,  by  Van  Somer 

Proof  before  any  letters 

1481  Lady  Katherine  Seymour,  after  Lely,  sold  by  A.  Browne 
Dame  Helen  Balfour,  after  Medina,  by  J.  Smith 
Mrs.  Turnor,  after  Kneller,  by  Beckett 


3 


no 


1482  Maky,  Lady  Goodmcke,  after  T.  Hill,  by  J.  Smith 
Lady  Bellasis,  after  Lely,  by  Tompson 

The  Ladies  Bridget  and  Mary  Osborne,  and  William 
Henry,  Lord  Osborne  3 

1483  The  Countess  of  Dobohester,  after  Kneller,  by  J.  Beckett 

Mrs.  Catherine  Wilkinson,  after  Hill,  by  J.  Smith  2 

1484  Catherine  of  Braganza,  after  Lely,  by  Blooteling — small 

oval 

Queen  Anne,  after  Kneller,  by  J.  Smith 

Charles  III.,  King  of  Spain,  after  Kneller  3 

1485  William  the  Silent,  Prince  of  Orange,  whole  length,  by 

Jerome  Wierix 

First  state,  before  the  engraver's  name 

1486  William  III.  when  a Child,  by  Swordtsma 

1487  Descartes,  after  F.  Hals,  by  Suyderhoef 
Isabella  of  Nassau,  Countess  of  Arlington 

Anna  Maria  .Sohurman  3 

1488  The  Princes  of  the  House  of  Orange  and  Nassau,  on 

horseback,  after  A.  Vennius,  by  W.  Delff 

1489  Admiral  Coligny,  with  his  two  brothers,  by  Du  Val,  1579 

1490  Portrait  of  Titian,  profile,  in  a cap,  the  rare  mezzotint,  by 

John  Thomas  of  Ypres,  by  Crispin  de  Passe 

1491  Henry  IV.  of  France,  oval  bust,  in  an  ornamented  frame 

1492  Hortense  Mancini,  Duchess  of  Mazarin,  after  Lely,  by 

G.  Valck 

Proof  before  any  letters,  and  before  the  embroidered  work 
on  the  dress 

1493  The  Kit-Cat  Club.  “ Done  from  the  Original  Paintings, 

BY  Sir  Godfrey  Kneller,  by  Mr.  Faber,  1735.” 
Forty-eight  portraits  of  the  celebrated  persons  composing 
the  Club.  With  the  title-page  and  dedication;  whole 
bound  in  blue  morocco 


Ill 


1494  BAZILIflLOGIA.  “ A booke  of  Kings  ; beeing  the  true 

AND  LIUELY  EFFIGIES  OF  ALL  OUR  ENGLISH  KiNGS  FROM 
THE  Conquest  untill  this  present  ; with  their  seueral 
Coats  of  Armes,  Impreses  and  Devises.  And  a brief 
Chronologie  of  their  liues  and  deaths,  Elegantly 
GRAUEN  IN  COPPER.  PRINTED  FOR  H.  HOLLAND  AND  ARE 
TO  BE  SOLD  BY  CoMPTON  HOLLAND  ODER  AGAINST  TH’ 
Exchange  ” 

This  remarkable  collection  contains  the  thirty-two 
original  plates,  by  Elstracke,  S.  Passe  and  others,  as 
described  in  Lowndes’  Bibliographers’  Manual,  vol.  iv., 
p.  1088 ; and  a very  large  series  of  portraits  of  the  Kings 
and  Queens  of  Europe,  and  the  most  distinguished  person- 
ages in  the  English  and  Foreign  Courts ; also  many 
portraits  of  English  Archbishops,  Bishops,  and  other 
dignitaries  of  the  Church,  including  the  following  proofs 
before  the  letterpress,  from  the  HEEfiOLOGIA : — Sir 
Thomas  More,  by  Elstracke;  Montagu,  Bishop  of  Win- 
chester ; Eobert  Abbot,  Bishop  of  Salisbury  ; The 
Eev.  William  Whitaker,  The  Eev.  William  Perkins, 
Cardinal  Wolsey,  and  John  Foxe. 

It  is  believed  that  no  such  collection  of  the  works  of 
Passe,  Delaram,  Elstracke,  &c.,  has  been  offered  for  sale 
since  the  29th  March,  1811,  when  Mr.  Christie  sold  the 
famous  Delabere  Collection,  numbering  152  portraits. 
The  portfolios  now  presented  to  public  comjietition  contain 
228  engravings ; they  were  collected  by  Messrs.  Colnaghi 
for  the  late  Earl  of  Gosford,  repurchased  by  them,  and 
finally  sold  to  the  late  Duke  of  Buccledch. 
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FINE  ENGRAVINGS  AND  ETCHINGS,  BY 
AND  AFTER  THE  OLD  MASTERS. 

THE  ENGKAVEE  OF  THE  YEAE  1515. 

1495  Cdpid  Blindfolding  Mars.  B.  13,  p.  412 

AGOSTINO  CAEACCl. 

1496  The  Young  Tobit,  B.  No.  3;  St.  Jerome,  No.  75;  The 

Holy  Family,  with  St.  Catherine,  No.  96 

1497  The  Holy  Women  Mourning  over  Our  Saviour,  No.  101, 

first  state  ; ^Fneas  carrying  his  Father,  No.  110 

JACOPO  CAEAGLIO. 

1498  The  Battle  with  the  Buckler  and  Lance.  B.  59 

J.  BOULANGEE. 

1499  The  Virgin  and  Child,  after  Coypel — proof  before  any  letters  ; 

and  the  Holy  Family,  after  Bourdon,  by  Van  Schuppen 

J.  BONASONE. 

1500  The  Virgin  mourning  over  the  Body  of  Our  Saviour. 

B.  No.  61,  and  No.  175 

1501  Portrait  of  Michael  Angelo.  B.  345 

THE  MASTEE  OF  THE  DIE. 

1502  The  Two  Gladiators.  B.  77 

G.  B.  GHISI. 

1503  The  Young  Man  Sailing  on  the  Sea.  B.  21 
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GEOKGE  GHISI. 

1604  The  Last  Supper,  B.  No.  6 ; Marius,  No.  26 ; The  Prison,  66 

3 


ADAM  GHISI. 

1505  Servitude.  B.  No.  103 


ALBEET  DUEER. 

1506  Adam  and  Eve.  Bartsch,  No.  1 

1507  The  Nativity.  No.  2 

1508  The  Passion  of  Jesus  Christ.  No.  3 to  18 

1509  Our  Saviour  in  Prater.  No.  19 

1510  The  Man  of  Sorrows,  with  his  arms  extended.  No.  20 

1511  The  Man  of  Sorrows,  with  his  hands  bound.  No.  21 

1512  The  Man  of  Sorrows,  seated.  No.  22 

1513  The  Crucifix — the  small  round  plate.  No.  23.  The  original 

according  to  Passavant 

1514  Our  Saviour  on  the  Cross.  No.  24 

1515  Two  Angels,  holding  the  Sudarium.  No.  25 

1516  An  Angel  Flying,  holding  the  Sudarium.  No.  26 

1517  The  Prodigal  Son.  No.  28 

1518  St.  Anne  and  the  Virgin  Mart.  No.  29 

1519  The  Virgin  with  a Crown  of  Stars.  No.  31 

1520  The  Virgin  with  a Crown  of  Stars  and  a Sceptre. 

No.  32 

1521  The  Virgin  with  short  Hair  tied  with  a Band. 

No.  33 

1522  The  Virgin  and  Infant  Saviour.  No.  34 

1523  Another  Impression 

1524  The  Virgin,  Seated,  embracing  the  Saviour.  No.  35 

1525  The  Virgin  Suckling  the  Infant  Saviour.  No.  36 
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1526  The  Virgin  Crowned  by  an  Angel.  No.  37 

1527  The  Virgin  with  the  Infant  Saviour  in  Swaddling 

Clothes.  No.  38 

1528  The  Virgin  Crowned  by  Two  Angels.  No.  39 

1529  The  Virgin,  seated  at  the  foot  of  a wall.  No.  40 

1530  The  Virgin,  holding  a pear.  No.  41 

1531  The  Virgin  and  Child,  with  a monkey.  No.  42 

1532  The  Holy  Family — the  rare  etching  on  an  iron  plate.  No.  43 

1533  The  Holy  Family,  with  a butterfly.  No.  44 

1534  The  Virgin,  seated  near  a door.  No.  45 

1535  The  Five  Disciples  of  Our  Lord  : St.  Philip,  St.  Bartho- 

lomew, St.  Thomas,  St.  Simon,  and  St.  Paul.  No.  46  to  50 

1536  St.  Christopher.  No.  51 

1537  St.  Christopher.  No.  52 

1538  St.  George,  standing  on  foot.  No.  53 

1539  St.  George,  on  horseback.  No.  54 

1540  St.  Sebastian  fastened  to  a Tree.  No.  55 
1641  St.  Sebastian  attached  to  a Column.  No.  56 
1512  St.  Hubert.  No.  57 

1543  St.  Anthony.  No.  58 

1544  St.  Jerome— rare  etching  on  an  iron  plate.  No.  59 

1545  St.  Jerome  in  his  Cell.  No.  60 

1546  St.  Jerome  doing  Penance.  No.  61 

1547  St.  Genevieve.  No.  63 

1548  Three  Winged  Genii.  No.  66. 

1549  The  Sorceress.  No.  67 

1550  Apollo  and  Diana.  No.  68 

1551  The  Satyr  and  his  Family.  No.  69 

1552  A Study  of  Five  Figures.  No.  70 

1553  The  Eape  of  Amymone.  No.  71 
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1554  A Man  on  a Unicorn  carrying  off  a Woman.  No,  72 

1555  The  Effect  of  Jealousy.  No.  73 

1556  Melancholy.  No.  74 

1557  Another 

1558  A Group  of  Four  Women.  No.  75 

1559  Sloth.  No.  76 

1560  The  Great  Fortune.  No.  77 

1561  The  Little  Fortune.  No.  78 

1562  Justice.  No.  79 

1563  The  Little  Courier.  No.  80 

1564  The  Lady  on  Horseback.  No.  82 

1565  The  Peasant  and  his  Wife.  No.  83 

1566  The  Hostess  and  the  Cook.  No.  84 

1567  The  Oriental  and  his  Wife.  No.  85 

1568  The  Three  Peasants.  No.  86 

1569  The  Standard-bearer.  No.  87 

1570  The  Assemblage  of  Warriors.  No.  88 

1571  The  Peasant  at  Market.  No.  89 

1572  The  Dance.  No.  90 

1573  The  Bagpiper.  No.  91 

1574  Le  Violent.  No.  92. 

1575  Les  Offres  d’Amour.  No.  93 

1576  The  Lady  and  Gentleman  Walking.  No.  94 

1577  The  Monstrous  Pig.  No.  95 

1578  The  Little  Horse.  No.  96 

1579  The  Great  Horse.  No.  97 

1580  The  Knight  and  Death.  No.  98 

1581  The  Cannon.  No.  99 

1582  The  Coat-of-Arms,  with  a cock.  No.  100 

1583  The  Arms,  with  a skull.  No.  101 
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1584  The  Elector  Albert  : full  face.  No.  102 

1585  The  Elector  Albert  ; tlie  profile.  No,  103 

1586  Frederick,  Duke  of  Saxony.  No.  104 

1587  Melanothon.  No.  105 

1588  Bilibald  Pirkhbimer.  No.  106 

1589  Erasmus.  No.  107 

1590  Joachim  Patenier.  No.  108 

1591  The  Holt  Family,  with  a butterfly  ; and  others 

1592  A Volume  in  Old  Dutch  Binding,  containing  woodcuts  by 

Albert  Diirer,  viz. : The  Large  Passion,  B.  4 to  15,  The 
Small  Passion,  16  to  52.  The  Apocalypse,  60  to  75  ; The 
Life  OF  the  Virgin,  76  to  95;  The  Triumphal  Car  of 
the  Emperor  Maximilian  ; The  Six  Designs  for  Embroi- 
deries ; and  many  of  the  smaller  and  more  rare  subjects 

THE  HOPFEKS. 

DAVID,  JEEOME,  and  LAMBEKT. 

(Bartscb,  vol.  viii.) 

1593  A Volume  bound  in  Old  Vellum,  richly  gilt,  containing 

the  entire  works  of  the  Hopfers,  excepting  the 
following  numbers  of  Baitscb  : — Of  D.  Hopfer  are  wanting 
Nos.  16,  18,  67,  68,  89,  91,  92,  113,  114,  123;  of  Jerome 
Hopfer  are  wanting  Nos.  2,  8,  9,  11,  12,  14,  21,  26,  30,  36, 
64,  66,  69  ; of  Lambert  Hopfer  are  wanting  Nos.  18,  19,  20, 
22,  25,  31.  The  book  contains  also  two  prints  by  the 
Master  C.  B.  Bartscb,  vol.  viii.,  No.  2,  and  No.  3. 

On  the  fly-leaf  is  written, 

“ Libruin  hunc  ex  dono  lectissiince  Matris  suae  accepit  G.  W.  Gruber 
d.  12  9bris  1674,  den  8 Maj : 1749  kaufte  M.  C.  Suaier.” 


ADRIAN  VAN  OSTADE. 

1594  The  Title-Page 

Portraits  of  the  Artist,  by  Gole,  after  Ostade  and  Dusart 
The  latter  from  the  Esdaile  Collection  3 

1595  Impressions  of  the  same  portraits  2 
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1596  Portrait  of  Ostade,  by  L.  B.  Coders — proof ; and  that  by 

Gole,  from  pictures  by  himself  2 

1597  The  Peasant  in  a Black  Cap,  Bartsch,  No.  1 

First  state,  before  A.  V.  0. 

And  the  same  in  second  state  2 

1598  The  Same.  Two  in  the  first,  and  one  in  the  second  state  3 

1599  The  Peasant  Woman  Laughing.  No.  2 

First  state,  before  the  initials  A.  V.  0.  1 

1600  The  Same.  In  the  first  and  third  states ; the  former  from  the 

Esdaile  Collection  2 

1601  The  Same.  First  and  third  states  2 

1602  The  Peasant  in  a Pointed  Cap.  No.  3 

First  state,  before  the  border  line 

1603  The  Same.  Second  and  third  states  2 


1604  The  Same.  A curious  impression,  from  the  Esdaile  Collection, 

much  drawn  upon,  and  a feather  added  to  the  cap 

1605  A Peasant  Laughing.  No.  4 

First  state,  with  the  crevices  made  by  the  acid,  and  before 
three  horizontal  lines  on  the  right  of  the  mouth 

1606  Another  Impression 

Second  state 

1607  Another 

Third  state ; and  two  in  the  fifth  state  3 

1608  The  Smoker.  No.  5 

The  third  and  fourth  states  2 

1609  The  Same,  Tvfo  impressions  ; one  from  the  Esdaile  Collection  2 

1610  The  Smoker  Laughing.  No.  6 

Second  state 

1611  The  Peasant  Blowing  a Horn.  No.  7 

Third  state  ; the  right  eye  of  the  man  indistinct 

1612  Another  Impression 

Third  state 

1613  Two  Others 

Third  and  fifth  states  2 

End  of  Ninth  Day's  Sale. 


Tenth  Day’s  Sale 


On  WEDNESDAY,  APRIL  20,  1887, 

AT  ONE  o’clock  PRECISELY. 

THE  WORKS  OF  OSTADE  {continued). 

1614  The  Hurdy-gurdy  Player.  No.  8 

First  state  ; the  right  shoulder  incomplete 

1615  Another  Impression 

Second  state 

1616  Another 

Third  state 

From  the  Esdaile  Collection 

1617  Another 

In  the  same  state  ; and  a late  impression  2 

1618  The  Man  leaning  on  the  Door  of  his  House.  No.  9 

Two  impressions  ; second  state  2 

1619  The  Smoker  at  the  Window.  No.  10 

Second  state 

1620  Another  Impression 

1621  Another 

1622  Kustio  Tenderness.  No.  11 

Second  state  ; the  artist’s  name  icith  the  long  S 
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1623  The  Same.  Fourth  and  fifth  states  3 

1624  A Man  and  Woman  Conversing.  No.  12 

First  state,  before  the  stone  arch  over  the  window,  and  the 
buttons  on  the  man’s  coat,  dc. 

1625  The  Same.  The  second  and  fifth  states  2 

1626  The  Smokers,  No.  13 

Second  state,  before  the  work  reached  the  border  line  on  the 
left  at  top,  and  two  the  fourth  and  fifth  states  3 

1627  The  Mother  and  Two  Children.  No.  14 

Second  state 

1628  The  Empty  Tankard.  No.  15 

Third  state  ' 2 

1629  The  Doll.  No.  16 

First  state,  the  pure  etching  ; and  the  second  state  2 

1630  The  School.  No.  17 

First  state,  the  lower  margin  of  the  plate  dirty  ; and  the 
third  state  2 

1631  The  Gamblers’  Quarrel.  No.  18 

Second  and  third  states  2 

1632  The  Singers  at  a Window.  No.  19 

Sixth  state 

1633  The  Beggar  with  his  Back  bent.  No.  20 

Impressions  of  the  second  state  3 

1634  The  Beggar  with  his  Hands  behind  his  Back.  No.  21 

First  state,  before  the  border  line 
From  the  Esdaile  Collection 

1635  The  Same.  First  state,  and  an  impression  in  the  second  state 

From  the  Esdaile  Collection  2 
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1636  The  Beggae  weapped  in  a Mantle.  No.  22 

Third  state  2 

1637  The  Baen.  No.  23 

Second  state,  with  the  fine  border  line  and  the  spot  on  the 
woman's  bach 

1638  The  Same.  Third  state 

1639  The  Same.  Fourth  state 

1640  The  Same.  Fifth  and  sixth  states  2 

1641  The  Man  and  Woman  Walking  togethee.  No.  24 

Third  state  2 

1642  The  Smokee  and  the  Deinkee.  No.  24a 

First  and  fourth  states  2 

1643  The  Same.  First  and  fifth  states  2 

1644  The  Woman  winding  Yaen  at  the  Dooe  op  hee  House. 

No.  25  2 

Third  and  fourth  states  2 

1645  The  Same.  Fourth  state  2 

1646  The  Fisheemen.  No.  26 

First  state,  before  the  name  of  the  artist  1 

1647  The  Cobblee.  No.  27 

Third  state,  before  the  two  parallel  lines  on  the  ball  on  the 
ground  1 

1648  Anothee. 

In  the  same  state 

1649  The  Same.  Fifth  and  sixth  states 


121 


1650  Three  Grotesque  Figures.  No.  28 

First  state,  before  the  engraved  border  line 

1651  The  Same.  The  first  and  third  states  2 

1652  The  Man  Selling  Spectacles.  No.  29 

First  state,  with  the  light  border  line 

1653  The  Same.  Third  and  fourth  states  2 

1654  The  Woman  Singing.  No.  30 

Fourth  and  fifth  states 

1665  The  Woman  Spinning.  No.  31 

First  state,  with  the  fine  border  line ; the  lines  from  the 
smaller  pig  towards  the  cellar  are  interrupted 

1656  The  Same.  Fifth  state 

1657  The  Painter.  No.  32 

Fifth  state,  with  the  high  cap,  and  before  the  words  “ et 
excudit  ” 

1658  The  Same  From  the  Esdaile  Collection 

1659  The  Same.  Ninth  state 

1660  The  Father  with  his  Family.  No.  33 

First  state  ; with  the  light  border  line 

1661  The  Same.  With  the  thick  border  line 

1662  The  Grace.  No.  34 

First  state  ; the  peasant's  head  is  bare 

1663  The  Same.  Second  state  ; the  wall  behind  the  peasant’s  head  is 

white 

1664  Another 

Second  state  and  the  fourth  state  2 

1665  L’Epouilleube.  No.  35 

1666  The  Knife-grinder.  No.  36 

1667  A Man  and  Woman  Conversing.  No.  37 

First  state ; the  border  line  is  delicate,  the  man's  hat  and  the 
calf  of  his  right  leg  unfinished 

L 
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1668  The  Same.  Second  state  ; the  cord  of  the  well  is  not  attached  to 

the  hent  pole;  and  the  third  and  fourth  states  3 

1669  The  Steollinq  Musicians.  No.  38 

First  state  ; the  delicate  border  line  incomplete  at  right-hand 
corner,  at  the  top  of  the  etching 

1670  The  Same.  Third  and  fourth  states  2 

1671  The  Teictkao  Platees.  No.  39 

First  state ; the  wall  above  the  head  of  the  smoker  is  light,  the 
hind  leg  of  the  player’s  chair  is  unseen,  &c. 

1672  The  Same.  First  and  second  states  2 

1673  The  Two  Gossips.  No.  40 

Second  state,  with  the  trait  cchappe  on  the  left  arm  of  the 
woman  to  the  right,  and  the  spot  by  her  chin 

1674  The  Same.  Third  state  ; one  half  of  the  roof  of  the  little  house  is 

white 

1675  The  Poek  Butohee.  No.  41 

First  state  ; the  pure  etching,  with  the  thin  border  line  and 
clear  sky 

1676  The  Same.  Second  state,  the  marginal  line  thin  and  unequal 

1677  The  Same.  Third  and  fourth  states  2 

1678  The  Same.  Fourth  and  fifth  states  2 

1679  The  Peasant  Paying  his  Beckoning.  No.  42 

Fourth  state 

1680  Anothee  Impeession 

Same  state 

1681  The  Same.  Fifth  and  sixth  states  2 

1682  The  Chaelatan.  No.  43 

First  state ; the  pure  etching,  before  the  group  of  four 
children 

1683  The  Same.  Third  state,  before  additional  work,  especially  on  the 

foliage  near  the  high  hat  of  the  man,  and  on  the  palings 
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1684  The  Same.  Third  and  fifth  states  2 

1685  The  Humpbacked  Vzolin  Plater.  No.  44 

1686  The  Same 

1687  The  Violin  Player  and  the  Hurdy-gurdy  Players.  No.  45 

First  state,  with  the  light  marginal  line 

1688  The  Same.  Third  state,  before  work  on  the  tower  2 

1689  The  Family.  No.  46 

The  first  state  ; the  pure  etching,  loith  the  light  marginal  line, 
the  three  first  steps  of  the  staircase  white 

1690  The  Same.  Third  state  ; the  outline  of  the  hatchet  is  incomplete 

1691  The  Same.  Sixth  state 

1692  The  Village  Festival.  No.  47 

Second  state,  with  light  marginal  line,  and  before  work  on 
the  wall  of  the  house  behind  the  woman  dancing 

1693  The  Same.  Third  state,  and  the  fourth  state  2 

1694  The  Fete  under  a large  Tree.  No.  48 

Third  state,  with  the  spot  over  the  roof  of  the  church  wel^ 
defined 

1695  The  Dance  in  a Tavern.  No.  49 

Late  state 

1696  The  Peasants  Regaling  in  a Cottage.  No.  50 

Second  state,  before  the  Latin  verses 

1697  The  Same.  Fourth  state,  before  the  strong  oblique  lines  below 

the  bench  on  which  the  woman  is  seated 

1698  The  Same.  Sixth  and  seventh  states 

1699  An  Interior,  with  a man  and  woman  smoking,  and  other 

figures — attributed  to  Ostade.  No.  52 

L 2 
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MARCO  ANTONIO  RAIMONDI  AND  HIS  SCHOOL. 
Bartsch,  vol.  xiv. 

1700  Joseph  and  Potiphar’s  Wife.  No.  9 

From  Sir  Peter  Lely's  Collection 

1701  David  with  the  Head  op  Goliath.  No.  11 

From  the  same  Collection 

1702  The  Massacre  op  the  Innocents.  No.  18 

With  the  chicot 

From  Sir  Peter  Lely's  and  the  Howard  Collections 

1703  The  Same  Sdbject.  No.  20 

1704  Christ  in  the  House  op  the  Pharisee.  No.  23 

1705  Paul  Preaching  at  Athens.  No.  44 

1706  The  Virgin  ascending  the  Steps  op  the  Temple.  No.  45 

From  the  Howard  Collection 

1707  The  Virgin  seated  on  a Throne.  No.  46 

1708  The  Virgin  seated  on  Clouds.  No.  47 

1709  The  Virgin  in  the  Clouds.  No.  52 

From  the  Howard  Collection 

And  an  engraving,  representing  the  Virgin  and  Child  in  clouds 
— signed  B.  2 

1710  La  Vierge  A la  Longue  Cuisse.  No.  57 

From  the  Howard  Collection 

1711  St.  Peter.  No.  65 

1712  The  Four  Evangelists,  by  Agostino  Veneziano.  No.  92  to  95 
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1713  The  Martyrdom  of  St.  Latjrenoe.  No.  104 

From  Sir  Peter  Lely’s  Collection 

1714  The  Archangel  Michael,  by  Agostino  Veneziano.  No.  105 

1715  The  Five  Saints.  No.  118 

From  the  Howard  Collection 

1716  St.  Cecilia.  No.  116 

1717  The  Martyrdom  of  St.  Felicity.  No.  117 

1718  Les  Petits  Saints.  No.  124  to  136  ; and  copy  A of  St. 

Bartholomew 

1719  St.  Margaret.  No.  181 

From  the  Howard  Collection 

1720  An  Emperor  meeting  a Warrior,  by  A.  Veneziano.  No.  196 

From  the  same  Collection 

1721  The  Battle  with  the  Sabre,  by  A.  Veneziano.  No.  212 

1722  The  Judgment  of  Paris.  No.  245 

1723  Parnassus.  No.  247 

1724  A Satyr  defending  himself  for  a Nymph.  No.  279 

1725  Venus,  Cupid,  and  Minerva  : from  the  ‘ Judgment  of  Paris.’ 

No.  310 

Venus  on  the  Sea,  by  Marco  da  Ravenna.  No.  323  2 

1726  The  Three  Graces.  No.  344 

From  the  Howard  Sale 

1727  The  Seven  Virtues.  No.  386  to  392 

1728  The  Plague.  No.  417 

The  Assembly  of  Philosophers,  by  M.  da  Ravenna.  No.  479 

2 

1729  Les  Grimpeurs.  No.  487 

1730  The  Cassolette.  No.  489 


Extract  from  a letter  addressed  to  the  Duke  of  Buccleuch  in  1859 
hy  Mr.  Wilson,  the  a%dhor  of  the  Catalogue  of  Bembrandfs 
Etchings. 

Having  recently  received  the  catalogue  of  the  Manchester  Art 
Treasures  Exhibition,  I perceive  in  the  department  of  engraving 
many  of  the  rarities  of  my  own  two  former  collections. 

Perhaps  I am  not  mistaken  in  considering  your  Grace’s  rare 
examples  of  Rembrandt  as  those  which  I purchased  from  Baron 
Denon’s  executors  through  the  late  Mr.  Woodhurn.  If  so,  I think 
I can  trace  them  to  Rembrandt  himself,  purchased  of  him  by 
Zomer,  a contemporary  artist  and  print  collector,  and  by  Denon 
at  Zomer’s  sale. 

The  title'-page  to  this  sale  catalogue,  I enclose,  as  I found  it 
with  the  Denon  Collection.  I also  enclose  the  agreement  with 
Denon  s executors  for  the  purchase  of  that  Collection. 

Of  the  minor  Denon  rarities,  many  were  ceded  to  the  late  Lord 
Aylesford. 


Mr.  Wilson’s  surmise  was  correct.  Many  of  the  most  curious 
of  the  Rembrandt  etchings  in  his  Grace’s  collection  were  formerly 
the  property  of  Denon.  Woodburn,  the  printseller,  obtained  the 
collection  from  Sir.  Wilson  as  part  payment  of  a debt.  Many  were 
sold  to  Lord  Aylesford,  others  to  the  Baron  Yerstolk.  Eventually 
the  greater  portion  of  the  prints  passed  into  the  hands  of  the  cele- 
brated collector,  Mr.  John  Heywood  Hawkins.  At  the  sales  of  the 
Maberly  and  Verstolk  collections  Mr.  Hawkins  bought  largely,  and 
a few  years  afterwards  sold  the  entire  series  to  Messrs.  Colnaghi 
and  Co.,  from  whom  the  Duke  of  Buccleuch  bought  it. 
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EEMBRANDT  VAN  RHYN. 

The  Nos.  and  States  refer  to  Wilson’s  Catalogue. 

POETEAITS  OF  EEMBKANDT. 

1731  Ebmbeandt  when  Young  with  bushy  Hair.  No.  1 

Second  state 

From  the  Collections  of  Mariette,  Esdaile,  and  Haivkins 

1732  Eembrandt  with  Mustaches.  No.  2 

Second  state 

From  the  Hawkins  Collection 

1733  Eembrandt  holding  a Bird  of  Prey.  No.  3 

From  Lord  Aylesford’s  and  Mr.  Hawkins'  Collections 

1734  Small  Head  of  Eembrandt  Stooping.  No.  5 

Fourth  state 

From  the  Collections  of  Lord  Aylesford  and  Mr.  Hawkins 

1735  A Bust  of  Eembrandt  with  Fur  Cap  and  dark  Dress. 

No.  6 

First  state 

From  the  same  Collections 

1736  Eembrandt  in  a turned-up  Hat.  No.  7 

Third  state,  before  the  embroidery  on  the  mantle 
From  the  Hawkins  Collection 

1737  The  Same.  Fifth  state,  with  the  date 

1738  A Head,  resembling  Eembrandt,  with  frizzled  Hair. 

No.  8 

Second  state  ; the  plate  reduced 

1739  A Bust,  resejibling  Eembrandt  in  his  Youth.  No.  10 

Second  state  ; the  reduced  plate 

From  the  Collections  of  Lord  Aylesford  and  Mr.  Hawkins 

1740  Eembrandt  when  Young.  No.  11 

Second  state 

From  the  same  Collections 
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1741  A Young  Man  with  an  open  Mouth,  resembling  Rembrandt. 

No.  13 

First  state,  before  the  plate  was  reduced 
From  the  same  Collections 

1742  A Bust,  resembling  Rembrandt  in  his  Youth,  with  a Fur 

Cap  and  Robe.  No.  14 
From  the  same  Collections 

1743  A Bust,  resembling  Rembrandt,  with  a Mantle  and  Cape. 

No.  15 

First  state,  before  the  retouch,  and  before  the  hair  was 
lengthened 

From  the  Astley  and  Hume  Collections 

1744  Another  Impression 

Second  state 

From  the  Esdaile  and  Hawkins  Collections 

1745  Another  Impression 

1746  A Bust,  resembling  Rembrandt,  with  a round  Fur  Cap. 

No.  16. 

From  the  Barnard  Collection 

1747  A Portrait  of  Rembrandt  with  a Scarf  round  his  Neck. 

No.  17 

Third  state,  with  the  name  and  date 
From  the  Mariette  and  Hawkins  Collections 

1748  A Portrait  of  Rembrandt  with  a drawn  Sabre.  No.  18 

From  the  Hawkins  Collection 

1749  Rembrandt  and  his  Wife.  No.  19 

From  the  Aylesford  and  Hawkins  Collections 

1750  Portrait  of  Rembrandt  in  a Cap  and  Feather.  No.  20 

From  the  Hawkins  Collection 

1751  Rembbandt  leaning  on  a Stone  Sill.  No.  21 

First  state,  before  the  fillet  of  the  cap  was  extended  to  the 
right 

From  the  Pole-Carcw,  Verstolk,  and  Hawkins  Collections 
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1752  A Portrait  of  Kembrandt  Drawing.  No.  22 

Sixth  state;  the  right  hand  and  left  cuff  white,  with  the 
name  and  date 

From  the  Aylesford  and  Hawkins  Collections 

1753  A Portrait  of  Eembrandt — in  an  oval.  No.  23 

Second  state,  before  the  plate  was  cut 
From  the  Hawkins  Collection 
And  a copy 

1754  Eembrandt  in  For  Cap  and  light  Dress.  No.  24 

Second  state,  with  the  date  on  the  left ; the  plate  reduced,  but 
unfinished 

From  the  Esdaile  and  Hawkins  Collections 

1755  Eembrandt  with  short  curly  Hair.  No.  26 

First  state,  with  the  name  faintly  etched 
From  the  Pole-Carew  and  Haivkins  Collections 

1756  Another  Impression 

From  the  Howard  Collection 

1757  Eembrandt — “ L’Homme  a Trois  Crocs.”  No.  28 

First  state,  before  the  reduction  of  the  plate,  and  before 
additional  work 

From  the  Aylesford  and  Hawkins  Collections 

1758  Eembrandt  Laughing.  No.  29 

Second  state,  with  additional  work 

1759  Portrait  of  Eembrandt  in  an  Octagon.  No.  31 

From  the  Aylesford  and  Hawkins  Collections 

1760  Eembrandt  with  haggard  Eyes.  No.  33 

1761  Another  Impression 

SUBJECTS  FEOM  THE  OLD  TESTAMENT. 

1762  Adam  and  Eve.  No.  35 

First  state,  with  the  light  on  Eve’s  right  thigh 
Blanc’s  second  state 

1763  Abraham  entertaining  the  Angels.  No.  36 

From  the  Aylesford  and  Hawkins  Collections 
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1764  Abraham  sending  away  Hagar.  No.  37 

From  the  Hawkins  Collection 

1765  Another 

From  the  Hume  Collection 

1766  Abraham  and  Isaac.  No.  38 

From  the  Hawkins  Collection 

1767  Abraham’s  Saorifice — on  vellum.  No.  39 

From  Lord  Aylesford’s  Collection 

1768  Another — on  plain  paper 

1769  Four  Prints  for  a Spanish  Book.  No.  40 

An  impression  of  the  entire  plate.  First  state,  Jacob's  Ladder, 
full  of  bur.  In  Nebuchadnezzar’s  Dream,  the  legs  of  the 
statue  are  detached  from  the  trunk 
From  the  Hawkins  Collection 

1770  The  Subjects  of  Jacob’s  Ladder  and  Nebuchadnezzar’s 

Dream 

From  the  Aylesford  and  Hawkins  Collections 

1771  Joseph  telling  his  Dream.  No.  41 

First  state,  before  work  on  the  bed  curtains  and  on  the  head 
of  the  man  in  the  turban,  &c. 

From  the  Hawkins  Collection 

1772  The  same  Subject.  Second  state 

1773  Jacob  lamenting  the  supposed  Death  of  Joseph.  No.  42 

From  the  Hawkins  Collection 

1774  Joseph  and  Potiphar’s  Wife.  No.  43 


End  of  Tenth  Day’s  Sale- 


Eleventh  Day’s  Sale. 

On  THURSDAY,  APRIL  21,  1887, 


AT  ONE  o’clock  PRECISELY. 


oiO-.o 


ITIE  WORKS  OF  REMBRANDT  {continued). 

1775  The  Triumph  of  Mordecai.  No.  44 

An  early  impression,  with  bur 
From  Lord  Aylesford’s  Collection 

1776  David  Prating.  No.  45 

From  the  Hawkins  Collection 

1777  Tobit  Blind.  No.  46 

From  Lord  Aylesford’s  Collection 

1778  Another  Impression 

1779  Tobit  Blind.  No.  47 

1780  The  Angel  ascending  from  Tobit  akd  his  Family.  No. 

Second  state 

From  the  Hawkins  Collection 

1781  Another  Impression 

SUBJECTS  FEOM  THE  NEW  TESTAMENT. 

1782  The  Angels  appearing  to  the  Shepherds.  No.  49 

Third  state 

From  the  Hawkins  Collection 
1788  The  Adoration  of  the  Shepherds.  No.  50 

First  state,  with  the  white  spaces  toicards  the  top 
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1784  The  Adoration  of  the  Shepherds.  No.  51 

First  state,  before  the  planJcs  behind  Joseph 

1785  Another  Impression 

Third  state,  with  the  second  alteration  in  St.  Joseph’s  bonne  t 
From  the  Howard  Collection 

1786  The  Circumcision.  No.  52 

First  state,  with  the  white  spaces  towards  the  top 
From  Lord  Aylesford’s  and  Mr.  Hawkins’  Collections 

1787  The  Circumcision.  No.  53 

From  Lord  Aylesford’s  and  Mr.  Hawkins’  Collections 

1788  The  Presentation  in  the  Vaulted  Temple.  No.  54 

First  state,  with  Simeon’s  head  uncovered 
From  the  Verstolk  and  Hawkins  Collections 

1789  Another  Impression 

In  the  second  state  ; Simeon’s  head  is  covered 
From  the  Howard  Collection 

1790  The  Presentation.  In  Eembrandt’s  dark  manner.  No.  55 

An  early  impression  on  Japan  paper,  with  bur 
From  the  Hawkins  and  Astley  Collections 

1791  The  Presentation,  with  the  angel.  No.  56 

Second  state ; the  margin  at  the  top  cut 

1792  The  Flight  into  Egypt.  No.  57 

First  state  ; lightly  etched,  before  the  ground  was  cleared 
From  the  Hume  Collection 

1793  Another  Impression 

Same  state 

From  the  Hawkins  Collection 

1794  The  Flight  into  Egypt  : a night-piece.  No.  58 

First  state ; almost  a pure  etching ; the  landscape  clearly 
visible 

From  the  Aylesford  and  Hawkins  Collections 

1795  Another  Impression 

Third  state  ; the  landscape  dark 
From  the  same  Collections 
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1796  Another 

Fourth  state 

From  the  same  Collections 

1797  The  Flight  into  Egypt  ; the  Holy  Family  crossing  a rill. 

No.  60 

From  the  Hawhins  Collection 

1798  The  Flight  into  Egypt.  In  the  style  of  Elsheimer.  No.  61 

First  state,  printed  on  vellum,  before  several  trees  and 
branches,  and  before  other  work 

From  the  Wilson,  Maberly,  and  Hawkins  Collections 

1799  The  same  Subject 

Second  state,  with  the  foliage  finished 

From  the  Denon,  Seguier,  Maberly,  and  Hawkins  Col- 
lections 

1800  Another  Impression 

Third  state  ; the  clouds  are  beautifully  drawn  in 
From  the  Hawkins  Collection 

1801  Another  Impression 

Still  later 

1802  The  Rest  in  Egypt  : in  a wood.  No.  62 

First  state,  in  which  the  ass  is  not  introduced 
From  Lord  Aylesford’s  Collection 

1803  Another  Impression 

Second  state  ; the  ass's  head  appears 
From  Lord  Aylesford’s  Collection 

1804  The  Rest  in  Egypt.  No.  63 

From  the  Hawkins  Collection 

1805  Jesus  found  by  His  Parents.  No.  64 

An  early  impression,  with  much  bur 
From  the  Hawkins  Collection 

1806  The  Virgin  and  the  Infant  Jesus  in  the  Clouds.  No.  65 

From  the  same  Collection 
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1807  The  Holt  Family.  No.  66 

Second  state  ; the  background  covered  with  strokes 
From  the  Esdaile  and  Hawkins  Collections 

1808  The  Holy  Family,  with  Joseph  looking  in  at  the  window. 

No.  67 

First  state,  with  the  white  spaces  at  top 

1809  Jesus  disputing  with  the  Doctors.  No.  68 

From  the  Hawkins  Collection 

1810  The  same  Subject.  The  larger  plate.  No.  69 

An  impression  with  bur 

From  Lord  Aylesford’s  and  Mr.  Hawkins'  Collections 

1811  The  same  Subject.  A small  upright.  No.  70 

Second  state,  before  the  plate  was  reduced 
From  the  same  Collections 

1812  Another  Impression 

Third  state  ; the  plate  reduced 
From  the  same  Collections 

1813  Christ  Preaching.  No.  71 

Wilson’s  second  state,  with  effect  of  bur ; the  sleeve  of  the  man 
in  turban  dark  [this  is  really  the  jirst  state,  the  impression  in 
Paris  being  a fraud 

From  the  Aylesford  and  Hawkins  Collections 

1814  The  Tribute  to  C.®sar.  No.  72 

Second  state,  with  more  work  on  the  man  seated  in  the  right- 
hand  corner 

From  the  Aylesford  and  Hawkins  Collections 

1815  Jesus  Christ  driving  the  Money-changers  from  the 

Temple.  No.  73 

First  state  ; the  face  of  the  man  dragged  by  the  ox  clear 
From  the  Collection  of  Mr.  Hawkins 
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1816  Jesus  and  the  Samaritan  Woman.  The  arched  plate. 

No.  74 

Second  state,  before  the  name  of  Rembrandt  and  before  the 
date 

From  Lord  Aylesford's  and  Mr.  Hawkins'  Collections 

1817  Jesus  and  the  Samaritan  Woman.  An  upright  plate.  No.  75 

Second  state,  with  the  plate  cut  straighter  at  the  top,  before 
the  retouch 

From  the  same  Collections 

1818  Another  Impression 

1819  The  Eesurrection  of  Lazarus.  No.  76 

From  the  Denon,  Seguier,  and  Hawkins  Collections 

1820  The  Resurrection  of  Lazarus.  The  large  print.  No.  77 

Third  state ; the  frightened  man  to  the  right  has  his  head 
uncovered 

From  the  Hatokins  Collection 

1821  Christ  Healing  the  Sick.  “ The  hundred  guilder  piece.” 

No.  78 

First  state,  before  the  diagonal  lines  on  the  neck  of  the  ass  ; 
on  thick  Japan  paper 

From  the  Pond,  Hudson,  Aylesford,  and  Barnard  Collec- 
tions 

A curious  inscription  by  J.  Barnard  is  on  the  back  of  the 
etching 

1822  Our  Lord  in  the  Garden  of  Olives.  No.  79 

An  early  impression,  with  bur 

From  the  Aylesford  and  Hawkins  Collections 

1823  Our  Lord  before  Pilate.  No.  80 

First  state,  on  Japan  paper;  the  building  on  the  right  is 
icithout  shadoio 

From  the  Hawkins  Collection 

1824  Another  Impression 

Fifth  state 

From  the  Hawkins  Collection 
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1825  Our  Lord  Crucified  between  the  Two  Thieves.  No.  81 

First  state,  before  the  name  and  date 

From  the  Denon,  Wilson,  Maberly,  and  Hawkins  Collections 

1826  Another  Impression 

Third  state 

From  the  Hawkins  Collection 

1827  The  Eooe  Homo.  No.  82 

Second  state  according  to  Wilson,  before  the  diagonal  lines 
across  the  head  above  that  of  the  man  holding  the  reed 
From  the  Hawkins  Collection 

1828  The  Descent  from  the  Cross.  No.  84 

Second  state,  before  the  address  of  Hendricus  Vlenburgensis 
From  the  Hawkins  Collection 

1829  The  Crucifixion — an  oval.  No.  85 

From  the  Hawkins  Collection 

1830  Another  Ibipression 

From  the  Howard  Collection 

1831  The  Crucifixion.  A small  plate.  No.  86 

From  the  Hawkins  Collection 

1832  The  Descent  from  the  Cross.  A sketch.  No.  87 

An  early  impression,  with  bur 

From  the  Aylesford  and  Hawkins  Collections 

1833  The  Descent  froji  the  Cross  : a night-piece.  No.  88 

An  early  impression,  on  Japan  paper,  with  effect  of  bur 
From  the  Hawkins  Collection 

1834  The  Funeral  of  Our  Lord.  No.  89 

An  early  impression,  with  bur 

From  the  Collections  of  Lord  Aylesford  and  Mr.  Hawkins 

1835  The  Virgin  Mourning  the  Death  of  Our  Lord.  No.  90 

First  state,  with  the  shadows  below  the  arms  and  chin 
From  the  some  Collections 
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1836  Jesus  Christ  Entombed.  No.  91 

First  state,  the  pure  etching ; the  space  between  the  Virgin 
and  the  Disciple  lohose  bade  is  seen  is  lohite 

1837  Another  Impression 

Second  state,  with  much  additional  work 

1838  Another  Impression 

Dark  effect 

All  from  Lord  Aylesford's  Collection 

1839  Our  Lord  and  the  Discipees  at  Emm  vus.  No.  92 

First  state,  with  the  hat  on  the  chair  white 
From  the  Hawkins  Collection 

1840  Another  Impression 

Second  state,  with  bur 

From  Lord  Aylesford’s  and  Mr.  Hawkins'  Collections 

1841  Our  Lord  and  the  Disciples  at  Emmaus.  No.  93 

From  the  Hawkins  Collection 

1842  Jesus  Christ  in  the  middle  of  His  Disciples.  No.  94 

From  Lord  Aylesford's  and  Mr.  Hawkins'  Collections 

1843  The  Good  Samaritan.  No.  95 

First  state  ; the  horse's  tail  white,  &c. 

Fi  ■om  the  Collections  of  M.  Dubois  and  Mr.  Hawkins 

1844  The  Prodigal  Son.  No.  96 

From  the  Hawkins  Collection 

1845  The  Decollation  of  St.  John  the  Baptist.  No.  97 

With  bur  in  the  shadows 

From  the  Aylesford  and  Hawkins  Collections 

1846  Peter  and  John  at  the  Beautiful  Gate.  No.  98 

Second  state,  on  Japan  paper 
From  the  Hawkins  Collection 

1847  St.  Peter.  No.  101 

From  the  Esdaile  and  Haickins  Collections 


1848  The  Martyrdom  of  St.  Stephen.  No.  102 
From  the  Hawkins  Collection 
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1849  The  Baptism  of  the  Eunuch.  No.  103 

Second  state  ; the  clear  'parts  of  the  cascade  worlced  upon 
From  the  Hawldns  Collection 

1850  The  Death  of  the  Virgin.  No.  104 

Second  state 

From  the  Haivlcins  Collection 


PIOUS  SUBJECTS. 

1851  St.  Jerome  sitting  at  the  Foot  of  a Tree.  No.  105 

From  the  Hawldns  Collection 

1852  St  Jerome  Kneeling.  An  arched  print.  No.  106 

First  state  ; the  arch  unfinished  on  the  right  side 
From  the  Verstolk  and  Hawldns  Collections 

1853  St.  Jerome  Kneeling.  No.  107 

From  the  Hawkins  Collection 

1854  St.  Jerome  sitting  before  the  Trunk  of  an  old  Tree. 

No.  108 

First  state,  before  the  scroll  and  before  Rembrandt's 
name 

From  the  Aylesford  and  Hawkins  Collections 

1855  Another  Impression 

Second  state,  with  the  scroll  and  name 
From  the  Hoimrd  Collection 

1856  St.  Jerome.  The  large  unfinished  plate.  No.  109 

First  state;  the  upright  supports  to  the  bridge  slightly 
etched 

From  the  Dubois  and  Hawkins  Collections 

1857  Another  Impression 

Second  state ; the  upright  p)osts  more  worked  on 
From  the  Howard  Collection 

1858  St.  Jerome.  In  .Kerahrandt’s  dark  manner.  No.  110 

Second  state ; the  curtain  drawn  back  at  the  bottom 
From  the  Segnier  and  Hawkins  Collections 
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1859  St.  Francis  Praying.  No.  112 

First  state,  on  vellum  ; the  hncJcgroimd  to  the  right  nearly 
white,  the  figure  of  the  saint  not  shaded  ; Rembrandt's  name 
lightly  engraved 

From  the  Verstollc  and  Hawldns  Collections 

1860  Another  Impression 

Second  state,  the  plate  much  more  finished,  and  the  artist's 
name  in  coarse  letters 

From  the  Aylesford  and  Hawkins  Collections 


HISTORICAL  AND  FANCY  SUBJECTS. 

1861  A Youth  surprised  by  Death.  No.  113 

From  the  Hume  and  Hilbert  Collections 

1862  An  Allegorical  Piece  : The  Demolition  of  the  Statue  of 

Alva.  No.  114 

From  the  Seguier  and  Haivkins  Collections 

1863  Fortune:  An  Allegorical  Piece.  No.  115 

Second  state ; the  reduced  plate 

From  the  Mariette  and  Hawkins  Collections 


1864  The  Marriage  of  Jason  and  Creusa.  No.  116 

First  state,  before  Rembrandt's  name  and,  the  date ; Juno 
wears  a calotte 
From  the  Hawkins  Collection 


1865  The  Star  of  the  Kings.  No.  117 

From  the  Haivkins  Collection 

1866  A Lion  Hunt.  No.  118 

From  the  Cosway  and  Haivkins  Collections 


1867  A Lion  Hunt.  No.  119 

From  the  Aylesford  and  Hawkins  Collections 


1868  A Lion  Hunt.  No.  120 

From  the  Haivkins  Collection 
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1869  A Battle.  No.  121 

Second  state  ; the  background  dirty 

From  the  Knighton,  Baring,  and  Hawkins  Collections 

1870  Three  Oriental  Figures.  No.  122 

First  state  ; the  tree  near  the  house  has  less  foliage  than  in 
the  second  state 

From  the  Verstolk  and  Hawkins  Collections 

1871  The  Travelling  Musicians.  No.  123 

1872  The  Spanish  Gipsy.  No,  124 

From  the  Beckford  and  Hawkins  Collections 

1873  The  Kat-killer.  No.  125 

Second  state,  with  the  diagonal  lines  on  the  trees 
From  the  Hawkins  Collection 

1874  The  Goldsmith.  No.  127 

On  India  paper 

From  the  Aylesford  qnd  Hawkins  Collections 

1875  The  Pancake  Woman.  No.  128 

Second  state,  ivith  the  additional  ivork  on  the  arms,  hat,  and 
dress 

From  the  Hawkins  Collection 

1876  The  Sport  of  Kolef.  No.  129 

First  state,  with  the  three  white  spaces  near  the  top 
From  the  Aylesford  and  Hawkins  Collections 

1877  A Jews’  Synagogue.  No.  130 

Second  state 

From  the  Aylesford  and  Hawkins  Collections 

1878  The  Schoolmaster.  131 

From  the  Hawkins  Collection 

1879  The  Mountebank.  No.  132 

1880  The  Draughtsman.  No.  133 

From  the  Aylesford  and  Hawkins  Collections 
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1881  Peasants  Travelling.  No.  134 

From  the  Seguier  and  Hawhins  Collections 

1882  The  Onion  Woman.  De  Claiissin,  134 

Second  state 

From  the  Hawkins  Collection 

1883  Another  Impression 

From  the  Howard  Collection 

1884  A Jew  with  a high  Cap.  No.  135 

From  the  Aylesford  and  Haiohins  Collections 

1885  An  Old  Man  with  a Boy.  No.  135* 

From  the  Aylesford  and  Hawkins  Collections 

1886  Another  Impression 

From  the  Hume  Collection 

1887  A Peasant  with  his  Hands  behind  him.  No.  136 

Second  state,  before  the  nose  was  rounded 
From  the  Aylesford  and  Hawkins  Collections 

1888  A Man  playing  at  Cards.  No.  137 

First  state,  with  lohite  spaces  to  the  right  at  top 
From  the  Howard  Collection 

1889  Another  Impression 

Second  state 

From  the  Hawkins  Collection 

1890  The  Blind  Fiddler.  No.  138 

Third  state ; retouched  with  the  burin 
Fi  •om  the  Howard  Collection 

1891  The  Man  on  Horseback  No.  139 

An  early  impression  ; the  plate  irregular 
From  the  Esdaile  and  Hawkins  Collections 

1892  A POLANDER.  No.  140 

From  the  Mariette  and  Haiokins  Collections 

1893  Another  Polander.  No.  141 

1894  An  Old  Man  seen  from  behind.  No.  143 

First  state,  before  the  work  with  the  dry  point 
From  the  Aylesford  and  Hawkins  Collections 
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1895  Another  Impression 

Second  state 

From  the  Howard  Collection 

1896  Two  Travelling  Peasants.  No.  144 

1897  A Philosopher  Meditating.  No.  145 

From  the  Hatcldns  Collection 

1898  A Man  Meditating.  No.  146 

First  state  ; the  light  of  the  lamp  large 
From  the  Hume  Collection 

1899  Another  Impression 

Second  state  ; the  light  reduced 

1900  An  Old  Man  without  a Beard.  No.  148 

1901  An  Old  Man  with  a bushy  Beard.  No.  149 

1902  The  Persian.  No.  150 

Second  state ; the  plate  reduced 

From  the  Aylesford  and  Hawkins  Collections 

1903  A Skater.  No.  153 

From  the  Hawkins  Collection 

1904  A Hog.  No.  154 

First  state  ; the  plate  dirty  and,  irregular 
From  the  Aylesford  and  Hawkins  Collections 

1905  Another  Impression 

The  plate  is  cut  even 
From  the  Hoioard  Collection 

1906  The  Dog  Sleeping.  No.  155 

Second  state  ; the  plate  reduced 

From  the  Aylesford  and  Hawkins  Collections 

1907  The  Shell.  No.  158 

First  state  ; the  hach/round  white 

From  the  Aylesford  and  Haickins  Collections 

1908  Another  Impression 

Second  state  ; the  huckground  shaded 
From  Mr.  Coninghuni  s Collection 
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BEGGARS. 

1909  A Beggar  Standing,  Leaning  on  a Stick.  No.  159 

Second  state  ; the  plate  is  cut  straujht,  and  cleaned. 

From  the  Howard  Collection 

1910  A Beggar  Standing:  a profile,  iu  a cap.  No.  IGO 

From  the  HawMns  Collection 

1911  A Man  and  a Woman  Conversing.  No.  161 

An  early  impression ; the  edges  of  the  plate  and.  the  hade- 
ground  dirty 

From  the  Pole-Carew,  Verstolk,  and  Hawkins  Collections 

1912  A Man  and  a Woman  coming  from  behind  a Bank. 

No.  162 

First  state,  before  the  plate  was  reduced;  the  bank  only 
slightly  etched 

From  the  Haiokins  Collection 

1913  A Beggar.  In  tlie  manner  of  Callot.  No.  163 

Third  state,  with  the  hanging  sleeve  shaded 
From  the  Hawkins  Collection 

1911  A Beggar  in  a Slashed  Coat.  No.  164 

First  state  ; the  lower  part  of  the  face  and  neck,  also  the 
right  leg,  are  light 

From  the  Hawkins  Collection 

1915  A Beggar  Woman.  In  Callot’s  miinncr.  No.  165 

Second  state ; the  plate  cut 
From  the  Hawkins  Collection 

1916  A Beggar  Woman  asking  Alms.  No.  167 

From  the  Hawkins  Collection 

1917  Lazarus  Klau.  No.  168 

First,  state  before  additional  work  on  the  shadow  at  the  back, 
and  before  the  plate  was  reduced 
From  the  Hawkins  Collection 
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1918  A Ragged  Peasant  with  his  Hands  behind  him.  No.  169 

First  state ; the  head  and  the  edge  of  the  cloak  nearly  white 
From  the  Hume  Collection 

1919  Anothek  Impbession 

From  the  Howard  Collection 

1920  A Beggar  warming  his  Hands.  No.  170 

First  state ; the  frail  less  worked  on,  and  the  plate  uneven 
From  the  Aylesford  and  Haivkins  Collections 

1921  A Beggar  on  a Hillock.  No.  171 

First  state,  before  Rembrandt’s  name  in  fill ; the  plate  is 
uneven 

1922  An  Old  Beggar  with  a Dog.  No.  172 

From  the  Aylesford  and  Hawkins  Collections 

1923  Beggars  at  the  Door  of  a House.  No.  173 

Second  state  according  to  Wilson,  but  really  the  first 

1924  A Beggar  turned  to  the  left,  with  a small  Cap  and 

SHORT  Hair.  No.  174 

From  the  Seguier  and  Hawkins  Collections 

1925  A Beggar  looking  to  the  right,  with  a large  Cap  and 

SHORT  Hair.  No.  175 

From  the  Hawkins  Collection 

1926  A Beggar  with  a Wooden  Leg.  No.  176 

First  state,  before  the  face  was  more  shaded,  and  plate  cut 
even 

From  the  Aylesford  and  Hawkins  Collections 

1927  A Peasant  with  a Basket  at  his  Feet.  No.  177 

From  the  Seguier  and  Hawkins  Collections 


FREE  SUB.JECTS  AND  ACADEMY  FIGURES. 

1928  Ledtkant  or  the  French  Bed.  No.  183 
Second  state,  the  plate  reduced  . 

From  the  Barnard,  Hibbert,  Fsdaile,  and  Firmin-Didot 
Collections 
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1929  The  Fkiaii  in  the  Cornfield.  No.  181 

From  the  Firmin-Didot  Collection 

1930  The  Flute  Player.  No.  185 

First  state,  before  Rembrandt’s  name  and  the  date 
From  the  Denon  and  Hawkins  Collections 

1931  Another  Impression 

Fourth  state 

From  the  Didot  Collection 

1932  The  Shepherds  in  the  Wood.  No.  186 

From  the  Hawkins  Collection 

1933  A Painter  drawing  from  a Model.  No.  189 

Second  state ; the  easel  and  the  drapery  on  the  model  are 
shaded 

1934  An  Academical  Figure  of  a Man.  No.  190 

Fj  •om  the  Aylesford  and  Hatekins  Collections 

1935  Academical  Figures  op  Two  Men.  No.  191 

Second  state  ; the  shadows  are  strenythened 
From  the  same  Collections 

1936  The  Bathers.  No.  192 

From  the  same  Collections 

1937  An  Academical  Figure  of  a Man  seated  on  the  Ground. 

No.  193 

From  the  same  Collections 

1938  A Woman  sitting  before  a Stove.  No.  194 

Third  state,  with  additional  loork  on  the  body  and  foot  ; toith- 
out  the  key  of  the  pipe  of  the  stove 

From  the  Pole-Careio,  Verstolk,  and  Hawkins  Collections 

1939  Another  Impression 

Fifth  state,  without  the  cap  ; on  Japan  paper 
From  the  Aylesford  and  Hawkins  Collections 


End  of  Eleventh  Day's  Sale. 


Twelfth  Day’s  Sale. 


On  THURSDAY,  APRIL  22,  1887, 

AT  ONE  o’clock.  PRECISELY. 

THE  WORKS  OF  REMBRANDT  (continued). 

1940  A Naked  Woman  on  a Hillock.  No.  195 

From  the  Aylesford  and  HawMns  Collections 

1941  A Woman  preparing  to  Dress.  No.  196 

First  state,  on  Japan  paper,  with  the  high  cop 
From  the  Hawlnns  Collection 

1942  A Woman  with  her  Feet  in  the  Water.  No.  197 

On  Japan  paper 

From  the  Aylesford  and  Snwlcins  Collections 

1943  Diana  Bathing.  No.  198 

From  the  same  Collections 

1944  A Woman  holding  an  Arrow.  No.  199 

First  state 

Femhrandt's  name  faintly  etched 

1945  Jupiter  and  Antiope.  No.  200 

First  state,  before  the  inscription  in  Dutch 

1946  Jupiter  and  Danae.  No.  201 

Second  state  with  the  monogram 

From  the  Aylesford  and  Hawhins  Collections 

1947  A Naked  Woman  seen  from  Behind.  No.  202 

First  state,  on  Japan  paper ; the  hack  of  the  woman  is  lighter 
than  in  the  second  state 
From  the  same  Collections 
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LANDSCAPES. 

1948  A Landscape,  with  a house  and  a large  tree.  No.  204 

From  the  Aylesford  and  HawMns  Collections 

1949  Six’s  Bridge.  No.  205 

Second  state,  the  hats  shaded  with  dry  point,  and  higher  than 
in  the  first  state 

From  the  Haivkins  Collection 

1950  Omval.  No.  206 

An  early  impression,  the  name  of  Rembrandt  scarcely  legible 
owing  to  bur 

From  the  Aylesford  and  Hawkins  Collections 

1951  Amsterdam.  No.  207 

From  the  Dubois  and  Haiokins  Collections 

1952  Another  Impression 

1953  The  Sportsman.  No.  208 

First  state 

A house  and  barn  are  seen  beyond  the  two  figures  on  the 
eminence 

From  the  Aylesford  and  Hawkins  Collections 

1954  The  Three  Trees.  No.  209 

From  the  Seguier  and  Hawkins  Collections 

1955  Another  Impression  ; and  a copy  2 

1956  A Peasant  carrying  Milkpails.  No.  210 

First  state,  before  the  mountains  on  the  left 
From  the  Aylesford  and  Hawkins  Collections 

1957  Another  Impression 

With  the  mountains 
From  the  Hoioard  Collection 

1958  The  Coach  Landscape.  No.  212 

From  the  Aylesford  and  Hawkins  Collections 
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1959  A Village  near  the  High  Koad — arched.  (The  Three 

Cottages.)  No.  214. 

Second  state ; the  door  of  the  first  cottage  shaded  with  a 
single  strolce  and  white  spaces  on  the  road 

From  the  Debois  and  Hawkins  Collections 

1960  Another  Impression 

Fourth  state 

From  the  Howard  Collection 

1961  Another  Impression 

• 1962  A Village,  with  a square  tower — arched.  No.  215 

First  state ; the  trees  on  the  right  are  less  worked  on,  the 
roof  in  front  of  the  tower  is  quite  white,  &c. ; on  Japan  paper 
From  the  Hawkins  Collection 

1963  A Landscape,  with  a man  sketching.  No.  216 

From  the  Hawkins  Collection 

1964  The  Shepherd  and  his  Family.  No.  217 

From  the  Hawkins  Collection 

1965  The  Canal.  No.  218 

Early  impression,  with  bur 
From  the  same  Collection 

1966  A Landscape,  with  a vista.  No.  219 

Third  state,  with  the  name  and  date 
From  the  Aylesford  and  Hawkins  CoUcctl 

1967  The  Landscape,  with  a ruined  tower.  No.  220 

First  state  ; the  thatched  building  little  shaded,  and  the 
tower  has  a dome 

1968  Another  Impression 

The  dome  removed ; lI  z7son’s  third  state 

1969  An  Arched  Landscape,  with  a flock  of  sheep.  No.  221 

First  state,  before  the  distance  behind  the  figures  ; the  village 
and  barn  clear 

From  the  Deiion,  Vcrstolk,  and  Hawkins  Collections 
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1970  A Large  Landscape,  with  a cottage  and  barn.  No.  222 

From  the  Verstolk  and  Hawkins  Collections 
And  a Counter  Proof 

From  Lord  Aylesford’s  Collection  2 

1971  A Large  Landscape,  with  a mill  sail  seen  above  a cottage. 

No.  223 

From  the  Hawkins  Collection 

And  a Counter  Proof  2 

1972  A Landscape,  with  an  obelisk.  No.  224 

First  state,  toith  the  roof  of  one  of  the  houses  clear 
From  the  Barnard,  Pole-Carew,  Hibhert,  and  Hawkins 
Collections 

1973  A Village,  with  a canal  and  a vessel  under  sail.  No.  225 

From  the  Aylesford  and  Hawkins  Collections 

1974  An  Orchard,  with  a barn.  No.  227 

First  state,  before  the  plate  teas  cut  at  each  end,  and  before 
additional  work  on  the  trees 

From  the  Verstolk  aud  Hawkins  Collections 

1975  A Grotto,  with  a brook.  No.  228 

First  state  ; the  inside  of  the  grotto  very  dark,  the  fore  part 
of  the  boat  visible 

From  the  Aylesford  and  Hawkins  Collections 

1976  A Cottage,  with  white  pales.  No.  229 

First  state  ; the  continuation  of  the  dyke  ivhite,  and  before 
the  date  1632 

From  the  Esdaile  and  Hawkins  Collections 

1977  Eembrandt’s  Mill.  No.  230 

From  the  De  Vries,  Verstolk,  and  Hawkins  Collections 

1978  The  Goldweigher’s  Field.  No.  231 

On  Japan  paper 

From  the  Hawkins  Collection 

1979  Another  Impression  ; and  a Counter  Proof 
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1980  A Landscape,  with  a canal  and  swans.  No.  232 

First  state ; the  trees  shaded  icith  a single  stroke ; and  the 
meadow  behind  the  cows  clear 
From  the  Hawkins  Collection 

1981  A Landscape,  with  a canal  and  a large  boat.  No.  233 

From  the  Haiokins  Collection 

1982  A Landscape,  with  a cow  drinking.  No.  234 

First  state,  with  the  white  space  of  ground  to  the  right  of  the 
drinking  cow 

From  the  Aylesford  and  Hawkins  Collections 

1983  Another  Impression 

Second  state,  the  spacefilled  up 
From  the  Howard  Collection 

1 984  A Landscape,  with  a canal.  No.  240 

From  the  Mecklenburg  and  Didot  Collections 


POETEAITS  OF  MEN. 

198.5  A Man  in  an  Arbour.  No.  258 
From  the  Howard  Collection 

1986  A Young  Man,  seated  ; seen  to  the  knees.  No.  259 

From  the  Aylesford  and  Hawkins  Collections 

1987  An  Old  Man,  lifting  his  hand  to  his  cap.  No.  260 

Second  state  ; the  plate  reduced  and  the  edges  smooth 
From  the  same  Collections 

1988  Another  Impression 

1989  Bust  op  an  Old  Man  with  a long  Beard.  No.  261 

First  state,  before  the  plate  was  reduced,  and  the  date  cut 

off 

From  the  same  Collections 
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1990  A Man  with  a Ckucifix  and  Chain.  No.  2G3 

First  state,  before  the  shirt  eollar 
From  the  same  Collections 

1991  Another  Impression 

The  shirt  collar  is  added,  but  the  background  is  not 
finished 

1992  An  Old  Man  with  a large  white  Beard  and  Fur  Cap.  No. 

264 

First  state ; the  shadoirs  clear  and  light,  the  monogram 
delicately  engraved 

From  the  Aylesford  and  Hawkins  Collections 

1993  A Man  with  a short  Beard.  No.  265 

Second  state,  before  the  alteration  of  the  hand  and 
arm 

From  the  same  Collections 

1994  Jan  Antonides  Vander  Linden.  No.  266 

First  state ; the  clear  parts  of  the  arm  shaded  with  the 
single  stroke,  part  of  the  foliage  in  outline,  the  balusters  are 
indistinct 

From  the  same  Collections 

1995  An  Old  Man  with  a divided  Fur  Cap.  No.  267 

From  the  same  Collections 

1996  Janus  Silvius.  No.  268 

First  state,  before  the  shadows  loere  strengthened 
From  the  same  Collections 

1997  Another  Impression 

Drawn  upon  in  bistre 
From  the  same  Collections 

1998  A Young  Man  musing.  No.  270 

From  the  same  Collections 

1999  Manasseh  Ben  Israel.  No.  271 

First  state  ; the  shadows  of  the  beard  are  clear 
From  the  same  Collections 
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2000  Another  Impression 

In  the  same  state ; the  hat  and  cloak  deawn  vpon  in  Indian 
ink 

From  the  Seguier  and  Hawkins  Collections 

2001  Dr.  Faustus.  Fo.  272 

First  state ; the  rays  extend  to  the  top  of  the  casement ; the 
globe  is  not  cross  hatched;  on  Japan  paper 
From  the  same  Collections 

2002  Kenier  Ansloo.  No.  273 

First  state,  with  the  white  margin  at  the  bottom  of  the 
plate 

From  the  Barnard,  Garford,  and  Hawkins  Collections 

2003  Clement  de  Jonge.  No.  274 

First  state  ; the  upper  bar  of  the  chair  and  the  upper  part  of 
the  background  are  white 

From  the  Aylesford  and  Hawkins  Collections 

2004  Another  Impression 

Third  state ; an  arch  is  introduced  within  the  square 

2005  Another 

Fifth  state 

Both  from  the  same  Collections 

2006  Abraham  Fransz.  No.  275 

Second  state,  with  the  curtain ; there  are  no  sunbeams  or 
landscape  ; the  stool  is  altered  to  an  elbow-chair 
From  the  Denon,  Wilson,  and  Hawkins  Collections 

2007  Another  Impression 

Fifth  state 

From  the  Howard  Collection 

2008  Another 

An  undescribed  state 

2009  Old  IIaaring.  No.  276 

Wilson's  third  state,  but  the  first  and  second  states  described 
by  him  are  not  known  to  exist 

From  the  Aylesford  and  Hawkins  Collections 
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2010  Another  Impression 

On  vellum 

From  the  Hawkins  Collection 

2011  Young  Haaring.  No.  277 

First  state,  before  the  curtain  and  rod,  and  before  the  cuffs, 
and  name  and  date 

From  the  De  Vries,  Six,  and  Hawkins  Collections 

2012  John  Lutma.  No.  278 

Wilson's  second  state,  but  really  the  first,  before  the  window, 
bottle,  and  name 

From  the  Aylesford  and  Hawkins  Collections 

2013  Another  Impression 

Third  state,  with  the  names,  &c. 

From  the  same  Collections 

2014  John  Asselyn.  No.  279 

First  state,  with  the  easel 
From  the  same  Collections 

2015  Ephraim  Bonus.  No.  ^80 

Second  state 

From  the  same  Collections 

2016  Uttenbogaert.  No.  281 

First  state,  before  the  curtain  on  the  right,  and  the  verses  ; 
the  ruff  is  in  outline 

2017  Another  Impression 

Third  state,  with  the  curtain  and  the  Latin  verses ; the  plate 
is  octagonal 

From  the  Hawkins  Collection 

2018  John  Cornelius  Sylvius.  No.  282 

The  impression  that  belonged  to  Sylvius  himself,  described  by 
Wilson  as  “ probably  the  finest  existing  ” 

From  the  Aylesford  and  Hawkins  Collections 

2019  Uytenbogaert,  “ The  Goldweighbr.”  No.  283 

First  state  ; the  face  is  blank 

From  the  Aylesford  and  Hawkins  Collections 

N 
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2020  Another  Impression 

With  the  face  draion  in  by  Rembrandt 
From  the  Denon,  Wilson,  Aylesford,  and  Hawkins 
Collections 

2021  Another 

Second  state,  before  the  retouch 

From  the  Aylesford  and  Hawkins  Collections 

2022  Another 

A counter  proof  of  the  first  state  ; the  face  is  drawn  upon 
From  the  Hume  and  Hibbert  Collections 

2023  Coppenol.  The  small  plate.  No.  284 

First  state,  before  the  mathematical  instruments  on  the  wall ; 
on  Japan  paper 

From  the  Verstolk  and  Haiokins  Collections 

2024  Another  Impression 

In  the  same  state ; on  thick  vellum 
From  the  Hawkins  Collection 

2025  Coppenol.  The  large  plate.  No.  285 

Second  state,  on  Japan  paper,  before  the  background  teas 
covered  ivith  etching 

From  the  Esdaile,  Verstolk,  and  Hawkins  Collections 

2026  Another  Impression 

Third  state,  before  additional  folds  on  the  curtain;  on 
vellum 

2027  Another  Impression. 

Fourth  state 

2028  Portrait  op  Van  Tolling.  No.  286 

Second  state 

From  the  Grose,  Barnard,  Pole-Careic,  and  Hawkins 
Collectioiis 

2029  The  Burgomaster  Six.  No.  287 

Second  state,  before  the  name  and  age  of  the  Burgomaster 
and  with  the  middle  figures  in  the  date  1647  reversed 
From  the  Hawkins  Collection 
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2030  The  First  Oriental  Head.  In  the  style  of  Castiglione. 

No.  288 

From  the  Aylesford  and  Hawkins  Collections 

2031  The  Second  Head.  No.  289 

2032  The  Third  Head.  No.  290 

From  the  Aylesford  and  Hawkins  Collections 

2033  A Bust  of  an  Old  Man  with  a large  Beard.  No.  292 

From  the  Haiokins  Collection 

2034  Another  Impression 

2035  The  Bust  op  an  Old  Man,  bald-headed,  with  a long  Beard. 

No.  293 

2036  Profile  of  a Bald-headed  Old  Man.  No.  294 

Third  state  ; the  reduced  ^late 
From  the  Hawkins  Collection 

2037  Profile  of  a Bald-headed  Old  Man.  No.  295 

First  state,  before  the  name  and  date 
From  the  Aylesford  and  Haiokins  Collections 

2038  An  Old  Man  with  a Bald  Head.  No.  296 

From  the  saw.e  Collections 

2039  Bust  of  an  Old  Man  with  his  Mouth  open.  , No.  298 

Second  state 

From  the  same  Collections 

2040  A Bust  of  an  Old  Man  in  a high  Fur  Cap.  No.  299 

From  the  same  Collections 

2041  A Bust  of  a Man  with  a Beard  from  Ear  to  Ear.  No.  300 

First  state;  the  cloak  is  not  shadowed  near  the  margin  to 
the  right 

From  the  same  Collections 

2042  A Slave  with  a great  Cap.  No.  302 

First  state  ; the  shadow  on  the  right  side  of  the  cap  does  not 
reach  to  the  top 

From  the  Buckingham  and  Hawkins  Collections 

N 2 
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2043  A Turkish  Slave.  No.  303 

First  state 

From  the  HawMns  Collection 

2044  Bust  ok  a Man,  seen  in  front,  in  a Cap.  No.  304 

First  state,  before  the  name  and  date ; the  background  is 
white 

From  the  Sheepshanks  and  Hawkins  Collections 

2045  Another  Impression 

Fourth  state  ; the  reduced  plate 

From  the  Barnard  and  Hawkins  Collections 

2046  A Man  with  curling  Hair.  No.  305 

Second  state ; the  head,  hair,  and  background  cleared 
From  the  Aylesford  and  Hawkins  Collections 

2047  Profile  of  a Bald  Old  Man.  No.  306 

From  the  Stowe  and  Hawkins  Collections 

2048  Bust  of  a Man  in  a Fur  Cap.  No.  307 

From  the  Hawkins  Collection 

2049  Another  Impression 

From  the  Howard  Collection 

2050  Profile  of  a Bald-headed  Man.  No.  308 

2051  Bust  of  a Man  making  a Grimace.  No.  309 

From  the  Mariette  and  Hawkins  Collections 

2052  An  Old  Man  with  a large  white  Beard.  No.  310 

From  the  Six  and  Hawkins  Collections 

2053  A Young  Man — half  length.  No.  311 

2054  A Man  with  a broad-brimmed  Hat  and  Euff.  No.  312 

From  the  Hawkins  Collection 

2055  Bust  of  an  Old  Man  with  a large  Beard  and  a Fur  Cap. 

No.  313 

First  state  ; the  edges  of  the  plate  are  irregular  ; before  the 
work  on  the  bust  ivas  carried  to  the  bottom  of  the  plate 
From  the  Aylesford  and  Hawkins  Collections 


2056  An  Old  Man  with  a square  Beard  and  rich  Cap.  No.  314 

2057  Bust  of  an  Old  Man  with  a large  pointed  Beard. 

No.  316 

First  state,  before  the  name  and  date 
From  the  Aylesford  and  Hawkins  Collections 

2058  Profile  op  a Man  with  a short,  thick  Beard.  No.  317 

From  the  Esdaile,  Barnard,  and  Hawkins  Collections 

2059  A Philosopher  with  an  Hour-Glass.  No.  318 

First  state  ; the  work  appears  heavy,  and  six  slight  strokes 
are  perceptible  on  the  shill 

From  the  Aylesford  and  Hawkins  Collections 

2060  A Man  with  Mustaches,  in  a high  Cap,  sitting.  No.  319 

First  state,  before  the  plate  was  reduced 
From  the  Aylesford  and  Hawkins  Collections 

2061  Another  Impression 

Second  state  ; the  plate  reduced  at  the  top  and  right  side 
From  the  Howard  Collection 

2062  Bust  of  a Man  in  a Cap.  No.  320 

Second  state  ; the  shadows  on  the  figure  deep,  but  before  lit 
was  cut  off 

From  the  Pole-Carew,  Barnard,  and  Hatckins  Collection 

2063  Bust  op  a Bald-headed  Man  in  a Cloak.  No.  322 

First  state,  before  the  dark  work  on  the  right  cheek 
From  the  Aylesford  and  Haiokins  Collections 

2064  An  Old  Man  with  a very  large  Beard.  No.  323 

Second  state,  with  the  name  and  date 
From  the  Hawkins  Collection 

2065  A Grotesque  Head  in  a Fur  Cap.  No.  324 

First  state  ; the  pure  etching 
From  the  Hawkins  Collection 

2066  Another  Impression 

Second  state,  with  burin  work,  but  before  additional  work  on 
the  right  shoulder 

From  the  Howard  Collection 
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2067  Another  Grotesque  Head,  with  the  Mouth  open.  No.  325 

Second  state 

2068  A Young  Man  in  a Mezetin  Cap  with  a Feather.  No.  328 

2069  Bust  of  an  Old  Man  with  an  Aquiline  Nose.  No.  329 

First  state,  with  the  end  of  the  cap  clear,  also  the  top  of  the 
fur  behind  the  ear 

From  the  Aylesford  and  Hawkins  Collections 

2070  The  White  Negro.  No.  333 


POKTEAITS  OF  WOMEN. 

2071  The  Great  Jewish  Bride.  No.  337 

First  state  ; the  lower  part  of  the  plate  is  white,  except  where 
the  ends  of  the  hair  reach  into  it 

From  the  Aylesford  and  Hawkins  Collections 

2072  Another  Impression 

Second  state ; the  hands  and  goicn  are  white ; the  architecture 
has  no  divisions  indicating  stonework 

From  the  Verstolk  and  Hawkins  Collections 

2073  Another  Impression 

Fourth  state  ; the  stonework  is  indicated 
From  the  Howard  Collection 

2074  St.  Catherine.  No.  338 

From  the  Hawkins  Collection 

2075  Portrait  of  an  Old  Woman,  sitting,  looking  to  the  right. 

No.  339 

Second  state,  before  the  nose  was  outlined  icith  a second 
stroke,  before  the  black  spot  on  the  nose  was  effaced  ; the  mono- 
gram still  light 

From  the  Aylesford  and  Hawkins  Collections 

2076  Portrait  op  an  Old  Woman,  seated,  looking  to  the  left. 

No.  340 

From  the  Hawkins  Collection 
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2077  A Young  Woman  Beading.  No.  341 

Second  state,  before  the  nose  was  lengthened 
From  the  same  Collection 

2078  A Young  Woman  with  a Head-deess  of  Peaels.  No.  342 

First  state 

The  plate  is  a quarter  of  an  inch  larger  at  the  bottom  than 
in  the  second  state 

From  the  Hawkins  Collection 

2079  An  Old  Woman  with  hee  Hand  on  hee  Beeast.  No.  343 

Second  state 

From  the  Aylesford  and  Hawkins  Collections 

2080  Eembeandt’s  Mothee.  No.  344 

Second  state 

From  the  same  Collections 

2081  An  Old  Woman  Sleeping.  No.  345 

From  the  Hawkins  Collection 

2082  Head  of  an  Old  Woman^ — etched  no  lower  than  the  chin. 

No.  346 

First  state 

The  plate  is  a quarter  of  an  inch  larger  at  the  bottom  than  in 
the  second  state 

From  the  Hawkins  Collection 

2083  Anothee  Head  of  an  Old  Woman — seen  no  lower  than  the 

chin.  No.  347 

From  the  Aylesford  and  Hawkins  Collections 

2084  Bust  of  an  Old  Woman — lightly  etched.  No.  348 

From  the  same  Collections 

2085  An  Old  Woman  in  a black  Veil.  No.  349 

Third  state,  before  additional  work  on  the  linen  under  the 
chin  and  on  the  stomacher 

From  the  Aylesford  and  Hawkins  Collections 

2086  A Woman  with  a Basket.  No.  350 

From  the  Hawkins  Collection 

2087  A Moeisco.  No.  351 

First  state,  before  the  plate  was  reduced 

From  the  Pole-Carew,  Verstolk,  and  Hatokins  Collections 
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2088  Bust  of  an  Old  Woman — the  lower  part  oval.  No.  352 

Second  state ; the  reduced  plate 

From  the  Aylesford  and  Hawkins  Collections 

2089  A Woman  in  a large  Hood.  No.  353 

From  the  Hawkins  Collection 

2090  An  Old  Woman’s  Head.  No.  354 

First  state ; not  much  shaded  on  the  left  cheek,  eye,  and 
forehead 

From  the  Haiokins  Collection 


STUDIES  OF  HEADS  AND  SKETCHES. 

2091  The  Head  of  Eembrandt  ; and  other  studies.  No.  357 

Second  state 

From  the  Hawkins  Collection 

2092  Rembrandt’s  Wife  ; and  five  other  heads.  No.  359 

From  the  Pole-Carew  and  Hawkins  Collections 

2093  Three  Heads  of  Women.  No.  361 

From  the  Hawkins  Collection 

2094  Three  Heads  of  Women,  one  asleep.  No.  362 

From  the  same  Collection 

2095  Two  Women  in  Separate  Beds  ; and  other  sketches. 

No.  B63 

From  the  Aylesford  and  Hawkins  Collections 

2096  Rembrandt’s  Head  ; and  other  sketches.  No.  364 

From  the  Aylesford  and  Hawkins  Collections 

2097  Seetch  of  a Tree  ; and  other  subjects.  No.  366 

From  the  Hawkins  Collection 

2098  Head  of  a Woman — a study.  No.  369 

From  the  Aylesford  and  Hawkins  Collections 
2098a  a Drawing  by  Rembrandt,  “ The  Flight  into  Egypt  ” 
2098b  Portrait  of  Rembrandt,  by  J.  Gole 
Engraver’s  proof 

THEODORE  STOOP. 

2099  The  entire  Series  of  Etchings  illustrating  the  Journey 

OF  Catherine  of  Bbaganza  to  England,  Bartsch  13  to 
19' — very  rarely  found  complete 
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A.  VAN  DYCK. 

2100  John  Breughel 

Second  state,  before  the  inscription 
Peter  Breughel 

First  state,  before  the  inscription 
Portrait  op  Van  Dyck 

First  state  ; pure  etching  of  the  head  only 
Erasmus 

First  state,  before  the  inscription 
Francis  Franck 

Second  state,  before  the  inscription 
J.  DE  Momper.  First  plate 

First  state,  before  the  inscription 
Adam  Van  Noort 

Second  state,  before  the  inscription 
Paul  Pontius 

Second  state,  before  the  inscription 
Philip  Le  Boy 

First  state,  before  the  background  and  with  the  corrosion,  and 
the  third  state  2 

John  Snellinx.  The  first  plate 

First  state,  before  the  inscription ; and  the  second  state  of 
the  second  plate— Mart.  Vanden  Enden  excudit  2 

Justus  Suttermans 

First  state,  before  the  inscription 
Lucas  Vorsterman 

First  state,  before  the  inscription 
William  Dk  Vos 

First  state,  before  the  inscription 
Paul  De  Vos 
John  De  Wael 

First  state,  before  the  inscription 
Christ  Crowned  with  Thorns 

Second  state,  before  the  word  Begis  after  Privilegio 
Titian  and  his  Mistress 

Third  state,  before  Titian  inventor,  dec. 

The  whole  bound  together  in  Russia,  with  Mr.  Carpenter’s 
Descriptive  Catalogue  of  Van  Dyck’s  Etchings. 
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H.  VAN  SWANEVELT. 

2101  The  Etchings  of  H.  Van  Swanevelt.  Weigel,  No.  1 to  115 

IN  TWO  VOLUMES,  WHOLE-BOUND  EUSSIA 

The  following  Nos.  are  in  the  first  state  : — No.  26  to  32, 
33,  36  to  48,  49  to  52,  53  to  65,  72  to  75,  7C-.  83  to  94, 
101  to  106,  107  to  liO,  112  to  115  ; all  the  other  Nos.  are 
in  the  second  state,  excepting  7d,  which  is  a proof , and  111, 
which  is  in  the  third  state 


LUCAS  VOKSTEEMAN. 
2102  St.  George  and  the  Dragon,  after  Eafifaelle 


2103  L’CEuvre  d’Antoine  Watteau,  grave  par  de  Julienne— one 

of  the  100  printed  on  large  paper 

2104  CEuvres  des  Estampes  gravees  d’apres  Watteau,  Quatrieme 

et  Derniere  Partie 

2105  A Volume  containing  a Large  Quantity  op  Etchings  and 

Engravings  of  Sketches  by  Watteau 

2106  Two  SoLANDEE  Cases — hound  in  morocco 

2107  A Fine  Old  Binding  that  contained  Ai,bert  Durer’s  Works 

2108  A Portfolio — half-bound  green  morocco — 22J  in.  by  19  in.  ; 

and  two  whole  bindings,  lettered  Liber  Studiorum 

2109  Six  Portfolios — whole  bound  in  russia — lettered  Works  of 

Eembrandt 
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Lindoii : Friuted  by  Wm.  Clowes  & t^ONS,  Limited,  Stamford  Street 
.and  Cbarinj;  Cioss 
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